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Kuplakn Kwota

Roots to routes
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Av "n gpneipia nou petaBiBdadetal and otdéua o otoépa gival n nnyn an’
6énou AvtAnoav 6Aol ol apnynTEG", TETE yIa TOV KAANITEXVN, N Anyn gival n
UN-AEKTIKN €UNEIPia, N epnelpia pe GANa Adyia, nou petaBiBAadeTal e Tig ai-
obnoelg, and cwua o€ owua. Qg €k ToUTOU, AvTIAAUBAVOUAl KAl NPOCEY-
Yi¢w TOoV KOOUO POoU wq €va NOAU-aIoONTNPIAKO PVNEIO, £va YONTEUTIKO
AuUAAYapa EIKOVWY, AKOUCHATWY, UPWYV, YEUCEWV Kal HUPWIIWY. OI OKE-
WEIG JOoU aAAd Kal Ta €pya pou, BacidovTal oe pia JAANOV NPAKTIKA avTi-
Anyn NG whg Napd o€ JId apnpnpévn GIANOCOQIa N JIa avwTePN NBIKA.
Me Tov TP6MNo auTd, EUNoTiCw adidKoNa TIG NPOCWMIKEG UOU APNYNCEIG...

Kupiakn Kwota

Walter Benjamin (1999) Aokipia @ihocogia Tng yAwooag. Ekddoeig Nnoog (ute.,
Dwtng Tepldkng), 96-7.
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If the “experience which is passed on from mouth to mouth is the source
from which all storytellers have drawn”, then for the artist, the source is
the non-verbal experience, in other words that experience which is pas-
sed on through the senses, from body to body. For that reason, | per-
ceive and approach my world as a multi-sensorial monument, an
enchanting amalgam of images, sounds, textures, tastes and smells. My
thoughts, but also my works, are based on a more practical perception
of life rather than an abstract philosophy or higher morality. In this way,
| perpetually nourish my personal narrations...

Kyriaki Costa

Walter Benjamin (1999)
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“Autri” 2008 - 2010 upacuaToypagia kal kEvinpa. 87 x 70 ek.
“She” 2008 - 2010 tapestry and embroidery. 87 x 70 cm
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ANAMOPO®QZIZ

We shall try to show that the relation between the same and the other
—upon which we seem to impose such extraordinary conditions —is language.
(Emmanuel Levinas, Totality and Infinity).

‘Epya nou eunepiéxouv dUo «PUOEIG» 1 dUO PIZIKA JIAPOPETIKEG OWEIG, ONwG Ol
«EIKOVEG» KAl TA «avTdopaTta» Tou MAaTwvIkoU Zogiorri? ©a unopoUce KAVEIQ
va unooTnpi&el, o1, o€ «UNIKO» eninedo, ol dnuioupyieg TG Kupiakng Kwora
SIOUOPPWVOUY Eva XAPOUEVO Kal aVAAAPPO CKNVIKO, £va GpAVTACTIKO KOO0
MOU GUVOUAIZEI TEXVIKEG UNIKA KAl JIOPPEG, MOU NAPANEUNOUV €VTova G NAIdIKA
ox€d10 Kal {wyPaPIEG, AKOPA KAl OE NAIBIKEG IOTOPIEG KAl APNYACEIG. ZE «MVEU-
MaTIkG»/ onPAcioAoyIkO eninedo woTdoO, O EIKOVICOPEVEG NAPACTACEIG Ma-
POUCIAoUV €va capwa Mo cUVOETO, av OXI Mo OKOTEIVG NeplExOPEVO. KaBwg
TO UATI EOTIALEI OTIC AENTOUEPEIEG TOU KABE €Pyou, TO avAAaPPO «OAOV» MOU
QVTIKPUZEI KQVEIG EK NPWTNG OYEWG, dIaomndTal, apnvovTag ot B€0n Tou €va Ka-
TAKEPLIATIOUEVO OUVOAO oTiyLwV Biag, GUPBONKAG Kal KUPIOAEKTIKAG.

O 316G AUTOG XaPAKTAPAG TWV dNPIoUPYIWY TG KwoTa, 0 0noiog Tponov
TIVA eunepiExeTal otn diadikacia B€acng Toug Kal TIBETal TAUTOXPOVA JE AU,
yiveral aképa nio a&loonUEiwTog av Tov avTinapabEéCoUE NPOG TN €vvold TNG
HETABaonG and Tov €va «1éno» aTov AAAO, N and Tn pia NPOOMTIKA oty AAAN. H
peTéBacn £dw Sev eival OUTE NPENEN va VOEITal WG Jn avTioTpeiun. H B€a g
AEMTOUEPEING TwV £PywV OV APaIPEi TN SUVATOTNTA ENICTPOPNG OV andAaucn
TOU «OAOU», OTNV andAaucn TNG CUVONIKAG €IKOVAG. AvTIBETa, N EKNANEN TNG
avakdAuwng TG SeUTEPNG «aVAYVWONG» TwV EPYWV KOAEI o€ €va naixvidl Ena-
VAANYNG, o€ éva Ta&idl avdueoa oTig OU0 auTEG (DIOKPITEG?) MPOOMTIKEG,.

H evaMa&iuétnTa autn woTtdoo, apalpei ToV OrnolodAMNOTE NPOVOUIAKO
POAO Kal and Tnv NEPIOXN TNG «EMIPAVEIAG>», TOU «(PAIVOUEVIKOU» AAAG Kal and
TNV NEPIOXN TOU «BABOUG», TOU «MpaypaTikou». Mio anAd, napoAo nou o €va
npwTo €ninedo Ta €pya NG KwoTta napanéunouy Pe eRRANUATIKO OXxedov
TPOMO Kal ota dUo nedia avayvwong, 0 anwTePOG oTdX0g €ival va anodoun-
B¢ei n duvardTnTa IEpApxXnong n/kai avtibeon Toug. O1 eIkdveG eival PeTaEU
TOUG O00 YiveTal Mo SIAPOPETIKES, AVAKOUV KUPIOAEKTIKG KAl UETAPOPIKG OE
SU0 JIAPOPETIKEG EPUNVEUTIKEG OYEIG, ACUMBATES KAl ACUMPETPEG, OUWG OEV
navouv va givai kai o1 U0 NAPOUCEG OTO CUVEXEG TOU iBI0U xwpou BEaong:

“... [Dlifference must be articulation and connection in itself; it must
relate different to different without any mediation whatsoever by the iden-
tical, the similar, analogous or the opposed. There must be a differentia-
tion of difference, an in-itself which is like a differentiator, a Sich
-unterschneidende by virtue of which the different is gathered all at once
rather than represented on condition of a prior resemblance, identity,
analogy or opposition” (Gilles Deleuze, Difference and Repetition).

Aéonoiva Karandrmn
Tunpa MoAimoTikng TexvoAoyiag kal Enikoivwviag, Maveniotuio Alyaiou
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REFORMATION

We shall try to show that the relation between the same and the other
—upon which we seem to impose such extraordinary conditions — is language.
(Emmanuel Levinas, Totality and Infinity).

Works that encompass two “natures” or two radically different facets,
such as the “images” and “ghosts” in Plato’s Sophist? One could argue
that, at a “material” level, Kyriaki Costa’s creations form a joyful and light-
hearted stage set, an imaginary world combining techniques, materials
and shapes that strongly refer to children’s drawings and pictures, even
to children’s stories and narrations. At a “spiritual”/semantic level, how-
ever, the representations disclose a far more complex, if not darker, con-
tent. As the eye focuses on the details of each work, the light-hearted
“whole” that one perceives at first glance, breaks up, leaving in its place
a splintered group of violent moments, both symbolic and literal.

This dual character of Costa’s works, which in a sense is part of the
process of viewing them and is set out concurrently with that process, be-
comes even more noteworthy if we juxtapose it with the concept of tran-
sition from one “place” to the next, or from one perspective to another.
Transition here is not, nor should it be perceived as, non-reversible. The
viewing of the works’ details does not eliminate the possibility of return-
ing to the enjoyment of the “whole”, the enjoyment of the complete pic-
ture. On the contrary, the surprise of discovering the second “reading” of
the works invites a game of repetition, a voyage between these two (dis-
cernible?) perspectives.

This interchangeability, however, also denies any privileged position

to the field of “surface”, the “illusory”, but also the field of “depth”, that
of the “real”. More simply, even though at a first level Costa’s works refer,
in an almost emblematic manner, to both fields of reading, the ultimate
aim is to deconstruct the possibility of putting them in hierarchical order
or in contradiction with each other. The images are as different as pos-
sible between them, they belong literally and metaphorically to two dif-
ferent interpretational aspects, asymmetrical and irreconcilable, yet they
both remain present in the continuum of the same viewing space:
“... [Dlifference must be articulation and connection in itself; it must relate
different to different without any mediation whatsoever by the identical,
the similar, analogous or the opposed. There must be a differentiation of
difference, an in-itself which is like a differentiator, a Sich-unterschnei-
dende by virtue of which the different is gathered all at once rather than
represented on condition of a prior resemblance, identity, analogy or op-
position” (Gilles Deleuze, Difference and Repetition).

Despina Catapoti
Department of Cultural Technology and Communication, University of the Aegean
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“Eiuar - Avipag” 2010 ugacuatoypa®ia Kal KEvinua. 39 x 48 ekx.

“l am - a man” 2010 tapestry and embroidery. 39 x48 cm
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“Traudra tnv Bpoxn” 2009 - 2010 upacuatoypa®ia Kai kEvinua. 33 x 37 &K.
“Stop the rain” 2009 - 2010 tapestry and embroidery. 33x37 cm
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“O X0G ToU XEIPOKPOTAUATOG UE TO Eva xépi” 2008 - 2010 upacuatoypa®ia kal KEvTnua.
127 x 88 k.
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“The sound of one hand clapping” 2008 - 2010 tapestry and embroidery. 127 x88 cm
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OuiAia Tou Avrn lwavvidn otnv napouoiaon Tou SioKou
«MixdAng Ziyaviong kar ®iror Midtou Zaxtoupn — O1 dMoww. Black Duck, 13 lav. 2010

AvdotaTo 1o ewg Tapdlel To GKOTADI.
«[loid¢ nard 1o néAua TnG oKIdG Lou;...»

Eou, nepvdg Tn wvn cou nicw and Tov noinTA,

€KEIVOG AEel TOV TITAO, AE€I, TOV EQVaAEEl, anayyEAAel TNV AEEN,
AaKoUpE TO noinua,

npPoeToIPAdel TNV endevVn GUANARN cou, Thv dpBpwaon,

TOV WVOUV UOUCIKEG, KI €DW NMou BpEBnke, oxeddv did {wong,

OXxedOV PEIBICWV Kal MOAUXPWOG,
MEoa and Tnv OPICTIKA TOU anoucia

paiveral va gival T600 EuxXapIoTNUEVOG PE OAQ.

An’ 6oa KaTd KaipoUg eINWwOnkav PIAAuaTa,
WAXVEIG

Ta AOyIa pe Ta npdéowna o€ 6€on nou dgv noav,

Ta TONOBOETEIG, T AVACUVTACOEIG,
KI €KEI MOU Ogv EAEXONKav, Mou dev AKOUGTNKAV,
aAAdadouv vonua

ZUVWOoTIoPEVOI GAOI OTN PIKPA oou 08dvN PE ToV NXO,
MIAOUV NANIEG PORIEG NAIDIKEG,
aKOUYOVTal EVOXEG, BwUOAOXIEG OaPKACHOI,
neipAyuaTa, JOUCIKA nepdopara,
daveloAnyieg, AKpATeG EuaICONGIEG,
Kl OAa TENIKG padi,
poidZouv W’ ecéva, €ioal oV Kal avAKOUV O° Géval.

>uppageic Tn okoépnia pag avaoa kal NANBaiveIg.
XTiZ€IG TN XWPA 00U va EXEIG VA XAAAG.

PakoOUMEKTN Tou AexBévTog !
Eioal o povTép Tou opIAoUVTOG Xpdvou

16/17
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KaA€é pou Ziyavion,

Maipveig Ta naidid pou TNAEPWVO Kal pwTAG yia Péva.
Neg, «O Ziyavidng pou, 11 KAVEL;».

PwTw KI eyw yia Ta naidid pou, T akouw va YUPOPEPVOUV
oT1o dioko oou, va AéVE Ta BIKA Gou.

‘ETo1 paiveTal nwg yiverar ue OAa.

MadeUeig ohovwv Ta KoPpdTia,

CUUWVEIG TO Ywi Kaivoupylo, oTAdelg, WIXANZEIG WixoUAa,
PIXVEIG papTUPIKN BpoxoUAa TNV aywvia pag Kai

€ioal avBiopévo caliykdpl o€ Tonio,

aveRACPEVO OTO XPWOTAPA Tou TOEOU.

ZIyavé pJou oaliykape,
Kapid popd pIAG Tn YAWCGa TV NOUNI®WY,
akouw TNV apnynon Twv SEVTPwWY,
€lonvew Babeid kar WiBupidw Tov agpa.
Té1e, oou e€loTopw NWG, KAMOTE,
&Tav ol YUVaikeg €naipvav To OXAPa ToU NPOCWNoU Toug,
€naipvav padi kar 1a npwtonAacTa ovouaTd TouG
/\euBepavOriA

EAxdd

Oupavouxri
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TképTopal naNid kal ypdew naAaidtepa

H ev wpa eAappordrou 6dAnoug
e&aruigouevn 6dAacoa
anaAAdrrel eautov

Bapurtntog kar aAuvpag

dVEU IXVOUG EQIOPWOEWS

lNati o’ Ta Aéw 6Aa auTd;

INa va akouoTei autd nou yVwpIges.

‘O, o1 wpaieg Twv ovoudTwy dev ival
napd OYEIQ Kal JETAPOPPWOEIG AUTAG TNG JOVADIKAG,

NG anépavtng Makpivrig

TNG NAVTOTIVA O’€EUAG XAPIOCPEVNG,
QuTNG NOU aKoUEl OTO dvoua-priua

Texvd
nou, OTEKEI KAl Naipvel TN B€on NoU NATOUE KI EPEIG TPOPALOULE,
€ival aut nou
€&eTACel TO QWG and To PEPOG TNG OKIAG,
Mou PJEYAAWVEI TOV iOKIO PAg Kal YnAWVEI To avdoTnud pag,
nou ayyidel TpuPePA Kal NapAyopa Tnv opopeId Jag,
nou 6UWG aipvng

oav gival 6év ntav

Modvo o 16pwG
Modvo To Bdpog
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TpueepPE pou Pile,

And TG pwyYUEG pag oTdouv BaAacoIVEG Ol BANACOEG.
Mag kaToikoUv o1 wPaieg TNG AAPUPAG, AUTEG Nou PE diXwg ixvog,

avdAa@peG avdepeg
QvépxovTal TwV NxXwv

W’ éva diokAKI-noinua avd xeipag, otnv kapdid pag.

- Kupile,... KUpie,...To noinua givail dIkd 0ag...

- Euxapiotd
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“AnoAauore tnv oiwnn” 2009 - 2010 ugacuaToypa®ia Kal KEvInua. 37 x 42 €k.

“Enjoy the silence” 2009 - 2010 tapestry and embroidery. 37 x42 cm
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“O 16nog pou” 2009 - 2010 kévtnua. 95 x 68 ek.
“My land” 2008 embroidery. 95x68 cm
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To BaAg TwV XIAiwWV dakpUwvV

Aévw yUpw and Ta Aentd pou nodia
€MOECPOUG Kal Pnaivw

oe adelavo oivTpIRavi

-JoU PixVeIg kovTd poucTdvi and palpa kpiva-
autd yNIoTpd anaid

OTO AEUKO OU CWHA
anévavTl akivnTeg

01 8U0 PACKEG GTOV TOIXO
oTa NPoownd Toug BAENW
Xapaypévn Tnv uypn noAiTeia
énwg Tnv Bupdual

anAwvw To XEPI

Kal apnddw Tn pia

-TNV TONOBETW-

S€ppa kal ydoka

padi yia éva xopo

ME NANCIAZEIG

Kal apxicel To Baig

JE oéva padi

yia Aiyo

NMoAU

A-i-y-0

otav Eapvika

€101 anAd

Onwg NEPTEI N KpUa VUKTA
-0-€ X-0-V-w-

HEVw TOTE povn

JE eMOEoOUG akoun ota dkpa
va VOOTOAYw Ta xiNia Téoa
OdKPUA MOU EXW XAPICEI

OTa KAEIOTA pou

OAKTUAG

Adpvn NikiATa
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“Autég” 2009 upacuatoypa®ia kal kEvinua. 42 x 35 €k.
“He” 2009 tapestry and embroidery. 42 x35 cm

— b



Roots to Routes 15.2 x 22.8:Layout 1 3/5/ 1@% 10: 22 Page 26

“H diauaptupia givai unépoxn” 2009 - 2010 upacpatoypa®ia Kal KEvinua. 56 x 57 &k.

“Protest is beautiful” 2009 - 2010 tapestry and embroidery. 56 x57 cm

Epnveuopévo anoé To €pyo Tng Nathalie Djurbergs

Inspired by Nathalie Djurbergs works

26/27
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The Dark Side of Being Wrapped in Pink and Satin

Ano Tov UNEPAVAAUTIKO VOU, OTO MACXOV WA

Ano 10 KABNPEPIVO «yiyveoBal», OTO OKOTEIVO «gival»

Ag okE@TOMAI, DNUIOUPYW
Age Aew, aioBdvopal

Ag ouvTeAW oTtnv TAEn, cuvTnpw Tnv ata&ia |

«[Ma énoiov n avBpwnivn {wn €ival pia EUNEIpia Nou Npénel va GTAaceEl
600 yiveral yakpuTePQ....

Ag 6€Anoa va ekppdow Tn OKEWYN LIOU,

e

AAMAd va og BonBriocw va BydAeig an Tnv aéexwpliold
QuTO rnou OKEPTEDOQI £0U O IDIOG. ...

Ag d1aQEPEIG and UEVA MNEPIOOOTEPO

an'ooo 1o €&l uou nodi SIaPEPE! an To apIoTEPO.
AUTO SlUWG Nou uag EVWVel

gival o unvog Tou Aéyou-

nou yevvaei Tépara...»

(Georges Bataille, H 6swpia tng Bpnokeiag, 113)
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““H Suuuetéxete n neBaivere” 2009 - 2010 upacuaToypagia kal kEvinpa. 49 x40 ek.

“Participate or die” 2009 - 2010 tapestry and embroidery. 49x40 cm
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FROM ROOTS TO ROUTES

Kupiakn Kwora

OudénoTe gixa TNV NPOBECN va AcXOANBW PE TNV TEXVN TOU KEVTAKATOG,
TOUAAXIOTOV OXI Jéxpl Npdo@aTta . Avatpéxovtag oTo NapeABov pou, Bu-
Mdparl 6T N TEXVN TOU KEVTNPATOG  JE cuvénaipve and nalid. Me yonTeue
N NOAUNAOKN Xopoypa®ia Twv dAKTUAWY KAl TwV KAWCTWV, TO «MAEEILO»
KOOUWV KAl EVVOIWNV PJECA and cuvOUAoHOoUG XPWHATWY, UPACUAT®Y Kal
€IKOVWV... QoTé00, NoTE dev €ida Tov €QUTO PJOU WG MIa yuvaika nou Ba
KaBd4Tav o€ «nNnyaddkia», KOUTOOPMNOAEUOVTAG Kal pdBovTag. aiveral 6T
N Napdadoaon Kal ol PIZeg NTaV EVIUNWUEVES UECA OTNV OIKOYEVEID oU, TOV
KUKAO TWV OIKOYEVEIOKWV KAl KOIVWVIKWV OXECEWYV, OUCIAOTIKA O€ A0 TO
(PAoUa TOU KOIVWVIKOU Jou NEPIBAAOVTOG.

H yiayid pou ntav idiaitepa emdEEIQ... HIa QUBEVTIKN KAANITEXVNG,
«JacoTépiooa» TNG TExvNG. Mou dInyeito cuxvd IGTOPIEG and To NAPEABOV
TNG: oKANPEG, OUCKOAEG EMOXEG, drnou avaykaldéTtav va Eavapdyel éva
OAOKANPO POPEQ, YIa va TO KAVEI va QpaiveTal KalvoUplo, N MPOKEIUEVOU
va TO JETATPEWEI OE KATI GANO. ZUVABIZE va Pag EKNANCOEI PE TIG HAAOKEG,
NAEKTEG KOUKAEG TNG.

MeyalwvovTag o’ éva nepiBaAov orou 6,Ti SANOTE PNOPOUCE va Ka-
TaoTel Xpnoiuo, énou Tinota dev EodeudTav , oUTe neTaydTav, 0dnynenka
TENIKA 0Tn JIAUOPPWON piag Kalvoupylag KAANITEXVIKAG NPOOonTIKAG. AUTO
ATaV Kal To KivnTpd JoU yia va PETATREYW TIG PICEG TNG yvwong o€ dia-
OPOUEG KAANITEXVIKAG EEEPEUVNONG.

I"a Toug napandvw Adyoug, N SuUadIKOTNTA TOU «MAAIOU — KAIvoUpIou»
napapével €va Baoikd cUCTATIKO OTOIXEIO TOU KOGHOU HOU, KAl HETAPPA-
{eTal OE PIa NOIKIAIQ CUMBOANIKWV KAl KUPIOAEKTIKWV QVTIOECEWV:

Xapd — Aunn

ANABela — Weéua

KaAo - Kako

‘Opop@o - Aoxnuo
Makpivé - Kovtivo
NTponaAd - ZedidvTpono
O0A06 - Eudidkpito
Analé — ZkAnpod

©a ToApoUca va nw OTI TO KAANITEXVIKO PJou €pyo pE BonBd va xTiow
TO NPOCWNIKO Hou NBog, nou BacieTal oTn dnPIoUPYIKN aANAenidpacn

TWV avTIBETWY, Kal TauTideTal e Ta Adyia Tou nBiIkoU ¢IAocd®ou Eupa-
VOUEA NeBIVAG : «To x€pl nou AaBaivel aANd Kal KaTaAaBaivel...

30/31
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FROM ROOTS TO ROUTES
Kyriaki Costa

It was never my intention to develop an interest for the craft of embroi-
dery, or at least that was the case until very recently. Looking back to
the past from the present however, | recall that | was always fascinated
by the art of sowing, the complex choreography of fingers and strings, the
interwoven worlds and meanings emerging out of the combination of co-
lors, fabrics and images... and yet, | never saw myself as one of those
women who would sit around in circles, nattering and sowing. It appears
that the tradition was there, the roots were there, in my family, amongst
our circle of friends and relatives, essentially my whole social environ-
ment...

My grandmother in particular, was exceptionally skillful... a true artist,
a master of the craft. She used to tell me old stories about the past: hard,
difficult times, when she would have to sew a whole dress inside out to
make it look brand new or to turn it into a different type of clothe. | re-
member how she used to surprise us with gifts: soft crocheted dolls!

Growing up within an environment where everything could be ren-
dered useful, where nothing could be ever wasted, discarded, thrown
away, established a new artistic perspective from myself. It became the
motive for turning roots (of knowledge) into routes (of artistic explora-
tion).

The “old-new” duality thus remains a central element of my world
and is translated into a variety of symbolic and literal juxtapositions:

Joy-Sorrow

Truth-Lie

Good-Evil
Beautiful-Ugly
Near-Far
Shy-Shameless
Mundane-Conspicuous
Tender-Cruel

| could in a way suggest that my artistic work helps me construct an
ethical statement which draws upon the constructive interplay of the fo-
regoing antonyms, very much in line with the statement made by the eth-
ical philosopher Emmanuel Levinas: “La main qui prend et comprend”...



Roots to Routes 15.2 x 22.8:Layout 1 3/5/ 1@% 10: 22 Page 32

“Virginia Woolf” 2010 ugaopatoypaia kai kévinua. 30 x 35 ek.
“Virginia Woolf” 2010 tapestry and embroidery. 30x35 cm
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Bioypa@iko

H Kuplakn Kwota yevwnbnke 1o 1971 otn Agukwaia.

2 noudaoce BulavTivég Kal EQAPPOCUEVEG TEXVEG oTnv EAAADA Kkal TO
Hvwpévo Baoilelo. ‘Exel anokthcel ntuxio MdoTtep otnv 1€xvn ané 1o MNa-
venotnpio Kingston Tou Aovdivou.

Eival pghog Tou EKATE (EmipueAnTipio kaAwv Texvwyv Kunpou) kai Tou
Kunpiakou Xuvdéopou Exediaotwv Modag.

To 2006 cuppeTeixe otnv MrievdAe Tou Zaivt ETiév otn FaAAia énou
€AaBe 1o BpaBeio Tou Koivou. Tnv idia xpovid eknpoownnoe Thv Kunpo
otnv MnievdAe Tou Kaipou and koivou pe Tn MeAiva ZoukioUpoyAou JE TO
€pyo «Sweet Land». X’ auth Tnv MnievdAe n Kunpiakn cuppeToxn €AaBe
10 Bpaeio Tou «Best Pavillion». To 2008 éAaBe naykunpio BpaBeio oe
dlaywviouo nou opyavwlnke and 1o Ynoupyeio Maidegiag kai MNoAimicpou
kal To EKATE pe 1iTA0 «Y@dvoeig-Weavings-Dokuma» ota nAaioia Tou Eu-
pwnaikoU ‘Etoug AlanoAimiopikoU AilaAdyou. To 2009, pe Tn doUAeId TNG
«Presence in absence», éAafe 1o naykoopio BpaBeio PAD «Mediter-
ranean between present and future» otnv ItaAia. To 2010 cuppeTéXEl OTN
d1eBvn ocuvdvtnon cuyxpovng Téxvng ART-ATHINA pe 1o k€vipo ouy-
xpovng Téxvng d1dTonog. Tnv idia Xpovid CUPUETEIXE OTOV dIAywVICUO
«Kunpiakd», éva diaywvioud yia Tnv avaBdduion Tng noiéTnTag Tou Ku-
npiakoU couBevip, énou U0 NPOTACEIG TNG €XOUV EMIAEYEI HECA OTIQ
NEVTE KAAUTEPEG.

‘Exel oUPPETAOXEI O NOANEG OMADIKEG EKOECEIG Kal JIEOVA KAANITE-
XVIKA yeyovoTa. Bivred Tng éxouv xpnoiponoinBei wg UAiko diIdackaAiag
oto lMaveniotpio Tou Ayaiou.

Ano 1o 2005 Kail PETA, €ival TAKTIKOG OUVEPYATNG TNG XOPOoYyPAPOoU
ANeEdavdpag Waierstall, n onoia Zei kal epyddetal otn Meppavia, wg oxe-
OI00TAG TWV KOOTOUMIWV KAl TWV OKNVIK®WV.

MapdAnAa pe Tnv KAANITEXVIKN TG dpacTtnpidTnTa, n Kupiakn Kwota
€PYAZeTal Kal wG OXedIACTPIa u6dAg, Pe TomKA Kar diEBvin napoucia.

Eival navrpepévn pe Tov MNwpyo Xatgnniepn Kai €xel dU0 KOPEG.
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Biography

Kyriaki Costa was born in 1971 in Nicosia, Cyprus.

She studied Byzantine and applied arts in Greece and the United
Kingdom. She received her Masters degree in art from Kingston Univer-
sity, London. She is a member of the Cyprus Chamber of Fine Arts and
the Cyprus Fashion Designers Association.

In 2006 she participated in the Saint Etienne Biennale exhibition in
France, where she received the public’s prize. In the same year, she rep-
resented Cyprus at the Cairo biennale jointly with Melina Shukuroglou,
with the piece “Sweet Land”; the Cyprus delegation received the ‘Best
Pavilion Prize’. In 2008, she received a Pancyprian prize at “Y@dvoeig-
Weavings-Dokuma”, a competition organized by the Ministry of Educa-
tion and Culture and the Cyprus Chamber of Fine Arts for the European
Year of Intercultural Dialogue. In 2009 her work “ Presence in absence “
received the first prize PAD international award in Italy, for the“Mediter-
ranean between present and future” competition. The work was pre-
sented in the international design contest 2009. In 2010 she participated
in the international contemporary Art Fair of Athens ART-ATHINA, under
the umbrella of the center of contemporary arts Diatopos. In the same
year she has participated in the “Kypriaka”, a competition for the up grad-
ing of the quality of Cypriot souvenir, in which two of her proposals were
selected amongst the first five.

She has participated in many group exhibitions and international art
fairs. Her videos have been used as teaching material at the University of
the Aegean.

Since 2005, she is regularly collaborating with German-based cho-
reographer Alexandra Waierstall as a costume and visual designer.

In parallel with her work as an artist, Kyriaki Costa works as a fash-
ion designer, active both locally and internationally.

She is married to Giorgos Hadjipieris and has two daughters.
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ROOTS TO ROUTES
Neukwaoia, Mdiog 2010

EuxapioTieg

MoAimoTikég Ynnpeaoieg Tou Ynoupyeiou MNaideiag kai
MoAimopou Kunpou yia Tnv euyevh xopnyia Toug

Mwpyo Xar¢nmepn
Avtn lwavvidn

AvTpia ZEVOPWVTOG
Bdooo ®twxdénoulog
Adoevn NiKATa
Aéonoiva Katandtn
>1éAw Xatgnniepn
=Zevia Avtpgou

MeTappaon Kelpévwv
=¢€via AvTpEou

Z1dAw Xatgnniepn
Dwroypdpion Epywv

AvTpIa ZEVOPWVTOG

To BiBAio “roots to routes” Tng Kuplakng Kwota Tunwbnke pe apopun
TNV ouppeToxn Tng otnv ART-ATHINA pe 10 K€vTpo cUyXpovng TEXVNG
didtonog Tov Mdio Tou 2010.

www.kyriakicosta.net

36/37



Roots to Routes 15.2 x 22.8:Layout 1 3/5/ 1@% 10: 22 Page 37

= a6k wont—s: O swmman (TITHE wu TR0

“Awote” 2010 upaopatoypadia kar kévinua. 30 x40 ek.

“Give” 2010 tapestry and embroidery. 30 x40 cm
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To BiIBAio Tng Kuplakng Kwota Roots to routes Tunwbnke ota Tunoypa-
@eia Kailas Printers & Lithographers Ltd. og 1000 avtituna Tov Mdio Tou
2010 yia Aoyapiaopd Twv ekdOoewv «AllTAION»
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